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where	 my	 ancestors	 walked	 and	 lived,	 and	 how	 might	 this	 be	
articulated	through	my	practice-led	research?	











































































































































































































































































































































































































































































































































































































































































































































































Note:	 From	 Treatise	 on	 the	 Veil	 (Second	 Version),	 by	 C.	 Twombly,	 1970,	 house	 paint	 and	 crayon	 on	



































































































Note:	 From	 “Warwick	 Thornton	 on	 Sweet	 Country:	 ‘Australia	 is	 Ready	 for	 Films	 Like	 This’”,	 by	 L.	




































































































































































































































































I was supposed to feel something. 
‘WONGAWOL’, the sign said, on a flat part of the road 
in the centre of vastness. 
The road turned, carving a big arc towards ‘WONGAWOL’. 




























































































































































































































































































































































































































Oranges in the desert—I have not seen such a sight. 
Returning to the stones with gifts of orangey flesh, 
Juices the parched earth would be glad 

































































































































































































































































































































































































































































































She said they were useless, the natives I mean. 
Didn’t work and caused no end of trouble. 
I lost my focus, 
Stones lost, stones found, 

























































































































































































































































































































































































A Synthesis of Experiences, 
Ideas and Findings 
, 






I’ve walked ancient lands where five rivers flow 
I’ve seen black bodies, hanging from sheoak trees 
I’ve walked giant mountains that are three feet high 
I’ve seen sacred green water that destroys and delivers 
I’ve seen the owl gather stars, moon and the giant white tree 
And the black smiles that disappear in the dark 
When it comes, the grace of it will be sweet and severe 
 
I’ve seen flat lands bleeding with salt and steel 
I’ve walked oceans of gold that rise from black blood 
I’ve seen ghosts of nothing, empty, gone to another place 
And stood upon solid waves where the waters flow 
I’ve walked the toxic lands where it is screaming 
I’ve seen machines gather and live in houses 
When it comes, the grace of it will be sweet and severe 
 
I’ve seen red dust blankets and riverbed homes 
I’ve seen wide open faces and evil devouring them 
I’ve seen white sugar law and the depths of depravity 
I’ve seen evil draw up as lumps in the forehead 
I’ve seen it working in the pale deformed faces 
I walk with it and see its stupid grin with no eyes 
When it comes, the grace of it will be sweet and severe 
 
(Cim	Sears,	2020)	
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CONCLUSION	
I	am	the	absolute	source.	My	existence	does	not	come	from	my	
antecedents,	nor	from	my	physical	and	social	surroundings;	it	moves	out	
toward	them	and	sustains	them.	For	I	am	the	one	who	brings	into	being	
for	myself—and	thus	into	being	in	the	only	sense	that	the	word	could	have	
for	me—this	tradition	that	I	choose	to	take	up	or	this	horizon	whose	
distance	from	me	would	collapse	were	I	not	there	to	sustain	it	with	my	
gaze	(since	this	distance	does	not	belong	to	the	horizon	as	one	of	its	
properties).	(Merleau-Ponty,	2012,	p.	lxxii)	
	
Artist	Albrecht	Durer	(as	cited	in	van	Alphen,	2017)	believed	that	the	artist	
possessed	a	“quasi-magical	power”	(p.	112),	which	was	manifested	most	potently	
through	the	act	of	drawing.	He	believed	that	the	hand	was	not	directed	by	an	idea	but	
rather	“perception	in	time”	(p.	113),	and	he	allowed	all	his	mark	making	(lines),	erasing	
none,	to	possess	energy	and	prominence.	Twombly	surrendered	himself	to	the	hand	
holding	the	pencil,	allowing	himself	to	become	the	“medium	through”	(van	Alphen,	
2017,	p.	116)	which	the	lines	manifested	themselves.	This	kind	of	thinking	gave	me	
confidence	in	knowing	that	I	could,	through	my	art	and	mark	making,	find	and	
resurrect	the	stunning	and	multitudinous	stories	of	my	desert	ancestors	and,	
therefore,	more	broadly,	the	Indigenous	people	of	the	Western	Desert.	My	strong	will	
to	make	a	line,	either	by	drawing	or	walking,	allowing	line	to	guide	me	through	
existential	forms	of	map	making,	story-telling	and	making	trace,	is	the	overarching	
element	in	everything	I	have	explored	in	my	research.	Line,	as	metaphor,	for	me	
reveals	the	past,	present	and	future	simultaneously,	beyond	socially	constructed	
concepts	of	linear	time	and	our	physicality	of	separateness	in	the	world.	
Walking	and	all	its	manifestations,	both	real	and	abstract,	can	be	described	as	
fundamental	to	our	existence,	and	to	our	interrelationship	and	connectivity	to	our	
environment	and	beyond.	The	metaphysical	and	phenomenological	ideas	of	writers	
such	as	Heidegger,	Merleau-Ponty	and	Bachelard	provided	an	essential	avenue	for	my	
exploration	into	the	potentiality	and	realisation	of	the	existential	nature	of	walking.	I	
studied	walking	as	used	by	poets,	painters,	filmmakers	and	writers	to	signpost	the	
illusory	and	fragmentary	pieces	of	our	perceptions.	The	“habitual	function”	(de	
Certeau,	2008,	p.	160)	of	walking	is	challenged	and	socially	constructed	“codified	
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perceptions”	(p.	160)	disrupted,	and	through	this	disruption,	new	narratives	and	new	
meanings	come	into	being	in	a	cycle	that	is	continually	unfolding.	Acute	attention	to	
walking	allowed	for	a	deeper	understanding	of	socially	contextualised	phenomena	and	
their	temporal	and	spatial	positioning.	Such	phenomena,	which	awoke	me	to	the	
realisation	that	walking,	from	an	Australian	Indigenous	perspective,	is	poorly	written	
about,	present	an	interesting	subject	to	explore	in	the	future.	
Beyond	the	binary	of	ideas,	Chinna’s	poetry	illustrates	the	uncanny	similarity	
and	universality	between	the	vanishing	wetlands	of	Perth,	and	their	appropriation,	and	
the	lives	of	my	ancestors	in	the	Western	Desert.	Ideas	of	cyclical	absence,	loss	and	
grief,	characteristic	of	the	human	relationship	to	the	earth,	invoke	Derrida’s	(1976)	
notion	of	absence/presence	as	the	two	concepts	contain	elements	of	the	other	in	a	
long	unending	woven	chain.	The	notion	of	Being	as	always	“already	there”	(Merleau-
Ponty,	1962,	p.	vii)	presupposes	a	knowing	before	conscious	existence	and	the	creation	
of	language.	Absence	is	implicit	in	all	things—presence	is	woven	by	the	trace	or	
threads	of	meanings	that	lie	in	the	gaps	between	words.	Derrida’s	(1973)	
deconstruction	of	dichotomies	is	essentially	a	semiotic	theory	of	un-doing,	a	
metaphysical	analysis	in	the	attempt	to	understand	life	beyond	the	quest	for	the	
tangible	and	glimpses	of	the	End.	My	ceramics	grew	from	a	desire	to	find	something,	
and	in	that	instance,	became	vessels	of	knowledge	in	their	alchemy.	
Absence,	on	many	levels,	is	invoked	by	Anselm	Kiefer’s	art	practice,	which	
highlights	the	tragic	reality	of	a	people	and	their	culture	obliterated	by	the	senseless,	
violent	depravity	of	others.	His	visceral	representations,	through	art,	of	the	holocaust	
are	an	appropriate	way	of	encountering	the	historical	genocide	of	the	Australian	
Aboriginal	people	(Lawson,	2015)	and,	more	specifically,	my	area	of	research.	Kiefer	
was	born	when	the	Third	Reich	fell	and,	as	a	boy,	was	confronted	with	the	aftermath	
of	apocalyptic	human	destruction	of	unspeakable	proportions.	Through	his	artworks	
he	confronts	the	viewer	with	what	remains;	he	will	not	allow	the	ashes	of	human	
bodies	to	be	forgotten,	and	he	uses	the	ash	and	other	richly	evocative	materials	to	
project	the	horrors	perpetrated	by	the	Nazis.	His	paintings	are	extremely	large,	
overpowering	in	their	tactility,	and	Kiefer	is	deeply	entangled	within	his	haptic,	
unapologetic	reflection	of	history.	One	cannot	look	away;	memory	is	embedded	in	his	
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work,	as	are	the	events	of	human	suffering	that	he	is	acknowledging	through	an	
embodied	art	practice.	Kiefer’s	work	is	about	truth	telling;	it	is	serious	and	laden	with	
“esoteric	symbolism	and	political	meaning”	(Needham,	2011,	p.	1).	For	societies	who	
are	unwilling	to	confront	their	own	history,	Kiefer’s	example	is	a	potent	way	for	an	
artist	to	harness	power	to	effect	change	on	a	social,	cultural	and	political	level.	
The	findings	of	my	research	have	uncovered	family	history	and	some	of	the	
traditional	practices	of	my	ancestor’s	daily	lives.	Using	the	processes	of	reflexivity	and	
acute	immersion	in	the	desert	environment,	I	was	able	to	experience	the	physicality	of	
place	and	gain	knowledge	of	an	ancient	culture	and	of	the	country.	Significantly,	in	this	
very	remote	part	of	WA,	Wongawol,	where	a	history	and	a	people’s	lives	have	been	
severely	disrupted	and	torn,	my	research	symbolises	a	salvaging,	a	reclaiming	of	
human	dignity	and	place	after	a	very	long	time	in	the	wilderness	of	grief,	trauma,	
neglect	and	loss.	In	the	final	analysis	of	the	scope	of	my	practice-led	research,	it	was	
through	utilising	the	methodology	of	walking	supported	by	concepts	of	
phenomenology	(Merleau-Ponty,	1962)	and	Derrida’s	ideas	of	absence/presence	(Bell,	
2014)	that	enabled	my	journeying	deep	into	the	temporal	and	metaphysical	
connections	of	my	ancestors	and	their	country.	This	has	shed	light	on	the	significance	
and	qualities	of	walking	as	knowing	and	making,	signified	by	the	depth	and	breadth	of	
my	creative	art	pieces.	Intrinsic	to	my	own	relationship,	as	subject,	to	the	process—
both	in	terms	of	the	physicality	of	creating	artworks	and	of	the	existential	and	
phenomenological	realm	of	pursuing	a	trace—I	was	able	to	find	and	begin	to	follow	
the	historically	erased	lives	of	my	ancestors	within	the	Western	Desert	landscape,	lives	
that	are	largely	absent	from	the	history	books.	Importantly,	this	has	implications	for	a	
wider,	deeper	exploration	of	the	Indigenous	people	of	the	Western	Desert.	
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ENDNOTES	
PART	ONE:	Methodology	and	Techniques	of	Embodiment	
BACKGROUND	
[1]	Native	Administration	Act	1936	(WA)—An	Act	implemented	in	response	to	the	
Moseley	Royal	Commission,	which	established	the	Department	of	Native	Affairs	and	
the	permit	system.	It	also	established	a	court	for	‘tribal	Aborigines’.	
INTRODUCTION	
[2]	Rhythmanalysis	is	essentially	a	method	of	analysing	the	rhythms	of	lived	spaces	and	
the	effects	of	the	rhythms	on	the	inhabitants.	It	investigates	how	movement	is	a	
primary	way	of	“engaging	with	the	world”	(Chen,	2013,	p.	531).	
WALKING,	EMBODIMENT,	SPACE	AND	TIME	
[3]	Eido-kinetic	intuition	is	described	as	the	“inherent	sense	mobile	subjects	have	of	
their	relationship	with	their	surroundings”	(Carter,	2009,	as	cited	in	Chen,	213,	p.	534).	
[4]	Mappa	mundi—An	ancient	phenomenal	map	of	the	world,	not	only	cartographic.	
IDEAS	OF	ABSENCE/PRESENCE	
[5]	Bricolage—Something	made	from	a	variety	of	available	things.	
[6]	Logos—The	Word	of	God	or	principle	of	divine	reason	and	creative	order.	
IMMERSIVE	TECHNIQUES	
[7]	Structural	film—Deliberately	abolishes	narratives	and	is	more	concerned	with	the	
representational	functions	of	the	filmic	medium	and	the	relationship	with	the	viewer	
(Chen,	2013).	
A	NOTE	ON	ARCHIVES	
[8]	Restricted	personal	archival	files—Department	of	Indigenous	Affairs,	Government	
of	Western	Australia	(Family	Histories),	WA.	
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THE	POWER	OF	LINE—CY	TWOMBLY	
[9]	The	image	on	the	wall	of	the	Boogoodoo	homestead	had	been	scratched	by	a	
drover—one	of	many	who,	over	the	years,	had	been	employed	by	the	station	during	
the	cattle	muster.	
THE	LANGUAGE	OF	SILENCE—WARWICK	THORNTON	
[10]	Indentured	labour	via	the	government	permit	system	whereby	all	Aboriginal	
people	were	controlled	by	the	federal	and	state	governments	and	employers	were	
required	to	pay	for	a	permit	per	Aboriginal	person,	which	was	payed	directly	to	the	
government.	Aboriginal	workers	were	not	paid	by	their	bosses	except	in	kind.	
(Government	archives,	personal	communications,	WA).	
[11]	Terra	nullius—Land	that	is	legally	(in	this	case	by	the	occupier)	considered	
unoccupied	and	uninhabited.	
[12]	Restricted	personal	archival	files—Department	of	Indigenous	Affairs,	Government	
of	Western	Australia	(Family	Histories).	
[13]	List	of	WA	Legislation	(2020).	Kaartdijin	Noongar.	South	West	Aboriginal	Land	
Council.	https://www.noogarculture.org.au/list-of-wa-legislation/	
[14]	Restricted	personal	archival	files—Department	of	Indigenous	Affairs,	Government	
of	Western	Australia	(Family	Histories).	
[15]	ibid.	
[16]	ibid.	
[17]	ibid.	
[18]	ibid.	
[19]	Anecdotal	story	told	by	my	father	when	he	was	a	stockman,	1942–1947,	on	
Paradise	Station,	east	of	Derby	on	the	Fitzroy	River,	WA.	
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INITIAL	THOUGHTS	ON	METHODS	AND	MATERIAL	ENGAGEMENT	
[20]	Mappae	mundi—Ancient	phenomenal	maps	of	the	world,	not	only	cartographic.	
[21]	A	songline	or	dreaming	track	is	a	path	across	the	land	that	represents	the	
Aboriginal	belief	system,	signifying	creator-beings	within	a	larger	belief	system	
referred	to	as	‘Dreaming’.	
PART	TWO:	Three	Embodied	Journeys	to	Wongawol	
ONE—SEPTEMBER	’17	
[1]	The	Princess	Ranges	are	located	approximately	215	kilometres	east	of	Wiluna,	WA.	
[2]	Restricted	personal	archival	files—Department	of	Indigenous	Affairs,	Government	
of	Western	Australia	(Family	Histories).	
[3]	The	Chief	Protector	of	Aborigines	in	Western	Australia	at	the	time	was	A.	O.	Neville.	
[4]	A	reference	made	in	the	personal	files—Department	of	Indigenous	Affairs,	
Government	of	Western	Australia	(Family	Histories),	(2005).	
[5]	As	a	result	of	government	policy,	fairer	skinned	children	were	forcibly	removed	
from	their	families	and	placed	in	‘Native	Settlements’	and	orphanages.	Stolen	
Generations—Bringing	Them	Home:	Report	of	the	National	Inquiry	into	the	Separation	
of	Aboriginal	and	Torres	Strait	Islander	Children	from	Their	Families	(Human	Rights	and	
Equal	Opportunity	Commission,	1997).	
[6]	Dongas—transportable	steel	shipping	containers	that	have	been	modified	to	suit	
living	quarters,	originally	used	for	mining	sites.	
[7]	Comprehensive	topographical	maps	called	Natmap,	produced	by	Geoscience	
Australia	(2003),	Australian	Government.	
[8]	Cobb	&	Co	was	a	successful	horse-drawn	coach	company	that	provided	
transportation	in	all	states	of	Australia.	
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[9]	‘Miniritchie’	or	Acacia	cyperophylla	is	a	creek-line	tree	that	has	thin,	red,	curly	bark	
that	splits	and	curls	back	lengthways	and	horizontally	to	expose	new	green	bark.	
[10]	An	entry	made	in	the	personal	files—Department	of	Indigenous	Affairs.	Outcamps	
were	typically	a	long	way	from	the	homestead	where	workers	would	make	camp	and	
attend	to	the	cattle	and	wells	before	the	advent	of	vehicles.	
[11]	Warburton	is	a	town	and	Aboriginal	mission	reserve	near	the	WA	and	Northern	
Territory	border.	
[12]	File	retrieved	from	the	State	Records	Office	of	Western	Australia.		
TWO—JUNE	’18	
[1]	Typically,	members	of	the	Stolen	Generations	live	in	a	cloud	of	silence,	a	
phenomenon	seen	in	holocaust	victims	because	of	their	life	trauma.	
[2]	Restricted	personal	archival	files—Department	of	Indigenous	Affairs,	Government	
of	Western	Australia	(Family	Histories).	
[3]	ibid.	
[4]	ibid.	
[5]	Gunbarrel	Highway	was	named	because	it	followed	the	path	or	trajectory	of	the	
British	missiles	testing	in	the	1960s.	Len	Beadell,	who	constructed	it,	wanted	to	build	it	
as	straight	as	a	‘gun	barrel’	and	for	fun	named	it	a	highway.	www.https://abc.net.au	
[6]	A	mill	run	is	a	daily	work	job	to	travel	all	over	the	station	country	and	check	the	
windmills	and	digitised	water	tanks	are	in	good	working	order.	
[7]	Bronco	yards—A	specialised	wooden	structure	that	allowed	one	animal	(usually	a	
horse)	to	harness	and	bring	under	control	another	animal	(bullock)	by	a	series	of	ropes	
being	threaded	through	the	wooden	structure	and	controlled	by	a	person	at	the	end	of	
the	rope.	
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THREE—SEPTEMBER	’19	
[1]	Restricted	personal	archival	files—Department	of	Indigenous	Affairs,	Government	
of	Western	Australia	(Family	Histories).	
[2]	ibid.	
[3]	ibid.	
[4]	“Native	title	is	the	recognition	that	Aboriginal	and	Torres	Strait	Islander	people	
have	rights	and	interests	to	land	and	waters	according	to	their	traditional	law	and	
customs	as	set	out	in	Australian	Law.	Native	Title	is	governed	by	the	Native	Title	Act	
1993	(Cth)”	(Kimberly	Land	Council,	2020).	
[5]	“Reconsideration	of	Claim”—	Applicants	seek	reconsideration	of	the	claim	pursuant	
to	s	190E	of	the	Native	Title	Act.	www.nntt.gov.au	
[6]	Research	conducted	at	the	WA	State	Library	sourcing	newspaper	articles	and	
government	documents.	
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